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Dance with Historie (s) : Three cases of Imagination of Re-enactment
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fig.1 Eleanor Antin, Before the Revolution, 1979,
performance, Hammer Museum, Los Angeles, 2012, photo:
Omar Gaieck, http://artjournal.collegeart.org/?p=2887

fig.2  Eleanor Antin, Before the Revolution, 1979, http://
ustheater.blogspot.jp/2012/03/on-credit-by-douglas-
messerli-on.html
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fig.3  Eleanor Antin, Caught in the Act, Choreography I-CGenter
Stage(Short Tutu), 1973, eight black-and white photographs,
mounted on board, each17.8 x12.1 cm

fig.4  Eadweard ]J. Muybridge, Woman Dancing (Fancy): Plate
187 from Animal Locomotion (1887) 1884.- 86, Collotype, 18.4:x
42.5 cm, Gift of Mrs. Jane K. Murray, Museum of Modern Art,
New York, https://www.moma.org/collection/works/4424:3
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fig.5 Eleanor Antin, Carving: A Traditional Sculpture, 1972,
and details, 148 gelatin silver prints and text panel. Each
photograph: 17.7x12.7 cm

fig.6  Bruce Nauman, Walking in an Exaggerated Manner
Around the Perimeter of a Square, 1968. 16 mm film transferred
to video (black and white, silent), 10 min, https://www.moma.
org/learn/moma_learning/bruce-nauman-walking-in-an-
exaggerated-manner-around-the-perimeter-of-a-

square-1967-68
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fig.8 Eleanor Antin, Caught in the Act, Backstage Moment-
Torn Ribbon, 1973, two black-and white photographs, mounted
onboard, each17.8 x12.1 cm
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Revolution, Cornelia Butler (Ed.), Lisa Gabrielle Mark (Ed.), the MIT Press, 2007.
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fig.9 Edgar Degas, Dancers in the Wings, c. 1876-79, Pastel,
gouache, distemper and essence mounted on paper, mounted
on board, Norton Simon Art Foundation, M.1977.06.P, Photo:
Haruhiro Ishitani
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f1g.10  Eleanor Antin, Pocahontas (from Recollections of My
Life with Diaghilev), 1976 - 77, Gelatin silver print, 17.9x11.6
cm
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fig.11  From Recollections of My Life with Diaghilev, 35.6 x
27.9cm
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fig.12  Antinova's costume drawings, (from Recollections of My
Life with Diaghilev), watercolors on paper, 35.6x27.9 cm

fig.13  Eleanora Antinova in New York City, October, 1981,
Cited in Eleanor Antin, Los Angeles County Museum of Art,
1999, pp. 118-119
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fig.14  Eleanor Antin, From the Archives of Modern Art, 1987,
Videotape (Black-and-white, with music sound track, twenty-
four minutes), Courtesy Milestone Film and Video, New York
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Haruhiro Ishitani
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'WELCOME _TO

fig.16 Mike Kelly, Entry Way (Genealogical Chart), 1995,
Acrylic on wood with steel frame, 257.8x292x7.6 cm

fig.17  Mike Kelly, City entry sign, 1995, South Pasadena,
California, Eagle Rock, California
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fig.18  Mike Kelly, Extracurricular Activity Projective
Reconstruction (EAPR)#2:Train Dance, 2004 -5, Chromogenic
print and black and white Piezo print on rag paper, 186.4 x 72.4
cm
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f1g.19  Mike Kelly, Installation, from Extracurricular Activity
Projective Reconstruction (EAPR)#28:Nativity Play, 2004-5,
photo: Haruhiro Ishitani
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f1g.20 Mike Kelly, Extracurricular Activity Projective
Reconstruction (EAPR)#10:Group Portrait, 2004:-5,
Chromogenic print and black and white Piezo print on rag

paper, 186.6x95.2 cm

fig.21 Mike Kelly, Installation, from Extracurricular Activity
Projective Reconstruction (EAPR)#10,2004.-5

18 Mike Kelley: Catholic Tastes, Elizabeth Sussman (ed.), Whitney Museum of American Art, 1993.
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fig.22  Mike Kelly, Excerpt from Video Day is Done,
Extracurricular Activity Projective Reconstruction (EAPR)#32:
Horse Danse of the False Virgin, 2006
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f1g.23  Mike Kelley, Judson Church Horse Dance, DVD, 70
minutes, ArtPix, 2011

fig.24  Harry B. Harry Lachmanm, Parade, Diaghilev Ballets
Russes, 1917, Glass photographic negative, Victoria and Albert
Museum, S.5417-2009
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fig.25  Yinka Shonibare, MBE, Girl Ballerina, 2007,
Mannequin, Dutch wax printed cotton, gun, 119 x 47 x 52 cm

fig.26 Yinka Shonibare, MBE, Odile and Odette I,2005-2006,
Edition of 5, C-Type photographs, 161 x124 ¢cm
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fig.27  From Looking Up..., Monaco National Musée Nouveau,
2010, p. 38 photo: Mauro Magliani & Barbara Piovan, 2010
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f1g.28  Alphonse Visconti, Lafricane, Act I1I, "Sur le navire
amiral de Don Pedro", 1905, Set-design model, gouache on
cut-out paper, wood, linen thread and netting, 96x90x7lcm,
Archives SBM, permanent deposit at NMNM, From Looking
Up..., Monaco National Musée Nouveau, 2010, p. 102

f1g.29  From Looking Up..., Monaco National Musée Nouveau,
2010, p. 111, photo: Philippe Jusforgues, 2010
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